


Dt yow ¥ Gor Ballylhoo?

This winter, we closed our first show
of our 20th Season, The Last Night of
Ballyhoo. This comedic drama was
directed by Russ Orr and made us
laugh, cry and think about our own
personal convictions. A cast of 7 made
up two southern Jewish families, one
New York salesman and one red-headed
smart-alec.

Greg Christopher played the
patriarch, Adolph Freitag. This was
Greg’s first show with CCCT as he is
relatlvely new to the area. “Being new

] to the area, |
didn’t know
what to
expect when

. L auditioned

couldn’t
have been
more

pleased. It turned out to be one of
the most satisfying experiences in
my 25 years of theatre. Every cast
member was thoroughly professional

The Last Night of Ballyhoo
played the end of February and
the first weekend of March. The
show earned a 3 out of 4 star
review from the Boulder Daily
Camera and over sold out its last
3 performances. A special thank
you to Double D’s
Sourdough Pizza for
providing pizza for our

opening night reception
and our cast party!
Thank you to everyone who helped
make ‘Ballyhoo’ happen!

and delightful to work with. I look
forward to my next audition with
CCCT.”

Call for Entries!

CCCT Seeks Play Submissions for the 3rd Annual Front Range Playwrights’ Showcase

CATEGORIES:

» Short Plays: Scripts of 15 — 30 minutes in performance.
* One-Acts: Scripts not exceeding 60 minutes in performance (45-60 pages of dialogue).
* No musicals or multiple act plays will be considered.

SUBMISSION GUIDELINES:

&® Only one (1) submission per playwright.
® Playwrights must be from the state of Colorado. (Exceptions may be made on a case-by-case basis for those
living in towns that immediately border state lines)

phone and email address.
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A short playwright bio or resume should be included

Please send scripts to: linda_orr@comcast.net or to P.O. Box 791, Louisville, CO 80027.
Deadline for submissions is May 11, 2009. Finalists will be notified by July 6th, 20009.
Submissions may have been performed as staged readings or educational projects.

Scripts that have been professionally published or performed will not be considered.

Scripts must include a cast list with brief character descriptions and short summary of the play.
Preferred method of submission is electronic in either Word or PDF format.
If you wish to submit by USPS, 6 copies of each script must be submitted in standard manuscript format and

bound, not stapled, with card stock cover. Copies will not be .
Please include a cover letter with title of play, resume and A t information for playwright: address,

4
N,

#

All scripts submitted will be read, reviewed and scored by the members of the Play Reading Committee. Four
finalists will be chosen for a reader’s theater presentation at the Coal Creek Community Theater Front Range
Playwrights’ Showcase on August 21, 2009. The winner of that competition will be taken to the Colorado

‘io_mmunity Theater Coalition Festival in 2010 in full production.
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CCCL is Headed o RPegionals!?

Coal Creek will compete against theatre companies
from Utah, Montana and Wyoming at the American
Association of Community Theater’s [AACT’s] Region
VIl Competition this May. CCCT’s production of
The Organist’s Daughter by Colorado Playwright,
William C. Kovacsik, earned the right to perform at
the Regional Competition by winning 1st Place at the
Colorado Community Theatre Coalition Festival last
June. The production also earned All State Acting
Awards for all three members of the cast, and an All
State Director Award and Best Director Award for
director, Lynn Fleming. The original cast included
Linda Marquez, Nathan Rich and Arnie Follendorf;
however, due to scheduling conflicts, Steve
Rausch will replace Arnie Follendorf at the Regional
Competition.

The competition will take place in Orem, Utah
on May 8-9. Entries will be judged by a panel of
adjudicators that look for the production that is the
“‘most fully realized.” This means that every aspect of

the show: costumes, acting, directing, interpretation,
and technical components all combine to create a
successful and complete whole. The winner of the
Regional Competition will then move on to the AACT’s
National Competition in Tacoma, Washington at the
end of June.

<« WE ARE SEEKING DONATIONS! __

This will be the first time that CCCT has competed at
this level, and the company needs your help to get
there! CCCT is accepting donations to help defray
the costs of traveling to the competition in Utah.
Supporters can donate online at
https://www.ccctheater.org/buy.html or by mailing
donations to CCCT, PO Box 791, Louisville, CO
80027. All donations are tax deductible and greatly
appreciated!

Ask 6 & EE%’
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Q:
Dear Mort and Les-
What’s this “Deus Ex Machina” I’'m always hearing about?
-William S.

A:

MORT: Good question, William!

LES: Is it?

MORT: Is what?

LES: Is it a “good question?”” Do you ever notice that when
people say “good question,” they don’t actually mean it and
are just saying it to stall because they don’t know the answer
to the question that’s being asked?

MORT: Hm. That’s a good question.

LES: Deus Ex Machina is Latin for “God from the
machine.”

MORT: It’s when a God is given cybernetic parts and
becomes a robotic God or “Robo-God.” Examples include:
R2-DZues, C-3Plut-O, Apolloptimus Prime, and Mercur-E.
LES: That is very wrong.

MORT: Oh.

LES: You see William, Greek tragedies would often have a
point at the end of the play when they would lower a
God-like character (the “deus”), by crane (the “machina”),
to have them quickly and magically wrap up the plot. This is

Al

Deus Ex Machina.

MORT: Why were the Greeks so lazy?

LES: T guess they were too busy ironing out the foundations
for modern philosophy, architecture, and government.
MORT: Pfft. Like we wouldn’t have figured that stuff out
eventually anyway.

LES: The phrase “Deus Ex Machina” has become a generic
theatrical term for any plot device in which a surprise event
occurs or a previously unmentioned character shows up to
conveniently resolve conflict and/or tie up any lose ends.
MORT: I’'m going to need an example.

LES: It’s like in Bugs Bunny cartoons when the giant hand
with the pencil would appear and just start erasing stuff.
MORT: Yeah, that hand was a jerk.

LES: Implementing the Deus Ex Machina is just an easy way
for hackneyed writers to end a story without giving much
thought to it.

MORT: So that’s why soap operas make such liberal use of
witches, amnesia, and dream sequences!

LES: Exactly.

MORT: Les, do you think that life is one big theatrical event
and we’re all just waiting for God to come down and solve all
of our problems for us?

LES: Wow, Mort. That’s a...er...that’s a good question. Oh
hey! Look who it is!!!

GOD: Uh...turns out this Les was a...was a ghost the whole
time. Yeah...that’s it. THE END.

>>[f you have a theater related question that you’d like Mort
and Les to answer in a future column, please send it to
evan.marquez@ccctheater.org with the subject line:

“Ask Mort and Les.”
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